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Notes on the Contributors

Susanne Altmann is an independent feminist art historian and curator. Along-
side various curatorial and publishing activities, her historical research focuses
on art production in the former socialist parts of Europe before and after
1989, investigating the development of a canon and modes of reception for
non-conformist avant-gardes. Recent projects include the landmark exhibi-
tion The Medea Insurrection: Women Artists Behind the Iron Curtain (Alber-
tinum, Dresden State Art Collections, 2018, and the Wende Museum, Los
Angeles, 2020); the exhibition Pants Wear Skirts: The Erfurt Women Artists’
Group 1984—1994 (co-curator, neue Gesellschaft fiir bildende Kunst, Berlin,
2021); and a literary transcription of British artist Monica Ross’s text-based
work Valentine (2022). Since 2010, Altmann has taught contemporary and
German art history as part of the Erasmus/DAAD program at the Academy
of Fine Arts, Dresden.

Email: saltu@aol.com

Alexandra Bardan holds a PhD in Design from the National University of
Arts in Bucharest (1997) and a PhD in Information and Communication
Sciences from Université Sorbonne-Nouvelle Paris 3 (2008). She is a Senior
Lecturer at the Faculty of Journalism and Communication Studies, University
of Bucharest. Her research focuses on visual communication, post-commu-
nist nostalgia, social history, and everyday life in communist Romania. She is
currently working on a book exploring less visible patterns of economic and
social change embedded in the Romanian alternative media market during late
socialism. Her most recent publications include: “Infografice si tablouri de bord”
in Raluca-Nicoleta Radu (coord.), Date in imagini puternice: un manual pentru
naratiuni vizuale (pp. 146—170, lasi: Polirom, 2023); and Conceptul Phoenix si
grafica mapelor de disc din Romania, 1968—1989 in Emanuel Copilas (coord.),
Formatia Phoenix: muzicd, politicd, filosofie (pp. 93—138, Timisoara: Editura
Universitdtii de Vest din Timisoara, 2023).

Email: alexandra.bardan@fjsc.ro
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Delia Bran holds a PhD in Political Sciences and is an art historian and cultural
heritage expert at the Bucharest Municipality Museum. She has participated in
organizing various exhibitions highlighting Bucharest’s history and art, such
as War Between Myth and Art (2018), Official Portrait of Power: Art Between
Gheorghe Gheorghiu-Dej and Nicolae Ceaugescu (2023), and Visiting the Painted
City: Stories from the Old Coltea Street (2024).

Email: delia.marinescu29@gmail.com

Adrian Epure is currently working on his PhD thesis on Romanian cinema-
tography as an instrument of cultural diplomacy during the Cold War at the
National University of Political Studies and Public Administration, Bucharest.
His main fields of interest are the history of Romanian cinema, 20th-century
cultural diplomacy, biographies of Romanian filmmakers, and post-communist
remembrance policies. His journalistic articles on the history of cinema have
been published extensively in Romanian newspapers and magazines such as
Adevirul and Historia.

Email: adrian.epure@gmail.com

Ion Indolean holds a PhD in History and is an Assistant Lecturer with the
Faculty of Theatre and Film, Babes-Bolyai University. He published the
volume Opinia, Prudentdi si Cenzurd: Filmul de actualitate in Romdnia comu-
nistd (1965-1989) (Mega Publishing House, 2023). Ion Indolean is also an
established filmmaker. He directed his first feature film, Discordia, in 2016,
which won the Debut Prize at the Transilvania International Film Festival
and was nominated for the GOPO Awards in the Debut section. In 2020, he
released his second feature film, 7oni €& Friends, which premiered at the Warsaw
International Film Festival.

Email: ion.indolean@ubbcluj.ro

Bogdan Jitea holds a PhD in History from the University of Bucharest and
is currently a researcher at the Institute for the Investigation of the Crimes of
Communism and the Memory of the Romanian Exile. His research interests
include the history of cinema and visual propaganda in totalitarian regimes.
He is the author of the book Cinema in RSR: Conformism si disidentd in indu-
stria ceaugistd de film [Cinema in RSR: Conformism and Dissidence in the
Ceausist Film Industry] (Polirom, Iasi, 2021). He directed the documentary
film National Epic in Romanian Cinema (2011). His latest publication is
23 August 1944 pe marile ecrane comuniste” [23 August 1944 on Communist
Big Screens], in Dan Catinus, Vasile Buga, Mihai Burcea (coord.), 23 August
1944: O istorie aga cum a fost [23 August 1944: History as It Was] (Cetatea de
Scaun, Targoviste, 2024).

Email: bogdan.jitea@gmail.com
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Marta Paszek holds a PhD in Law from the University of Silesia, Poland (2018),
and works at the Institute of National Remembrance in Katowice. Her research
interests focus on the justice system in post-World War II Poland. She wrote
a monograph on the Military District Court in Katowice (1946-1955). Her
articles on military courts have been published in journals such as Czasopismo
Prawno-Historyczne, Z Dziejow Prawa, Horyzonty Polityki, Komunizm. System —
Ludzie — Dokumentacja, and Przeglad Archiwalny Instytutu Pamigci Narodowe;.
Email: marta.paszek@ipn.gov.pl

Iulia Popovici is a performing arts critic and researcher with a PhD in Theatre
(Arts University Targu Mures). She is an Associate Lecturer in Theatre History at
the University of Craiova. Her current research focuses on working with a variety
of archives to study cultural production in Socialist Romania during the 1980s
and the impact of economic measures on cultural policies. Her latest book, based
on her PhD thesis (7he Actor as the Miner: The Failures of Transition in Theatre,
Lucian Blaga University Press, Sibiu, 2024), examines the institutional trans-
formations of culture (especially theatre) during Romania’s post-communist
transition, against the backdrop of the 1980s austerity measures.

Email: iuliapopovici@gmail.com

Andrei Rus holds a PhD from the National University of Theatre and Film,
where he is a Lecturer. His doctoral thesis focused on film-diary practices,
analyzing the history and significant filmmakers in this genre. He is the founder
of the journal Film Menu, and since 2023 he has coordinated Derive magazine.
He recently coordinated the Romanian translation of the book co-authored by
Kristin Thompson, David Bordwell, and Jeff Smith, Film History: An Introduc-
tion, published in two volumes in 2024.

Email: andrei.rus@unatc.ro

Dani Séricut is a filmmaker and videographer from Cluj-Napoca, Romania.
He holds a bachelor’s degree in Cinematography from the Faculty of Theatre
and Film, Babes-Bolyai University, and a master’s degree in Documentary
Filmmaking. Currently, he is a PhD student researching production practices
in post-communist Romanian documentary films. In 2023, he directed his
first feature documentary, Blue Planet, which premiered at the Transilvania
International Film Festival.

Email: dan.saracut@ubbcluj.ro
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